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ANCIENT MURMURINGS
Dr. Colleen Richardson, Music Director
UPCOMING PERFORMANCES:
Western University Wind Ensemble
Paul Davenport Theatre, Talbot College
LET US SING, LET US DANCE
Thursday, December 1, 12:30 p.m.
The Wind Ensemble’s second concert of the season
features works inspired by song and dance. The program
includes Oscar Navarro’s Latin American fusion; a song
by Percy Aldridge Grainger; a courtly dance with Benjamin
Britten; and a Yiddish party hosted by Adam Gorb.
VIGNETTES
Thursday, February 16, 12:30 p.m.
The first concert of the new year features Dr. Jana Starling,
Associate Professor of Clarinet at Western, performing Dana
Wilson’s klezmer-inspired Liquid Ebony. In addition to
Dr. Starling’s clarinet calisthenics, the program
offers evocative glimpses of blue lakes, cathedrals,
historic trains, and a procession in Seville.

Friday, October 21, 2016
8 p.m., Paul Davenport Theatre

PROGRAM
Comedians’ Gallop (1938-1940)

Dmitry Kabalevsky
(1904-1987)

Dusk (2004)					

Steven Bryant
(b. 1972)

Fantasies on a Theme by Haydn (1968)		

Norman Dello Joio
(1913-2008)

From a Dark Millennium (1980)		
Niagara Falls (1997)			

Joseph Schwantner
(b. 1943)
Michael Daugherty
(b. 1954)

AMERICAN TAPESTRY
Friday, March 31, 8 p.m.
Celebrate the Wind Ensemble’s final concert of the season,
which pays tribute to the interweaving of American history and
culture. The program features masterworks by Ives, Copland, and
Stamp, as well as Maslanka’s tour-de-force, Symphony No. 4.
www.music.uwo.ca/ensembles/wind-ensemble
Today’s concert is dedicated in memory of former
Associate Dean and long-time supporter Don McKellar,
who passed away on Sunday, August 28, 2016.

Program Notes
Dmitry Kabalevsky was a Russian-born composer who composed
music in a Russian nationalistic style. Kabalevsky studied at
the Scriabin Music School from 1919 to 1925 and then in 1925,
he entered the Moscow Conservatory. In 1932, he became a
faculty member at the conservatory, where he quickly gained a
reputation for being an excellent music teacher. Kabalevsky began
composing at age 18, writing mainly for piano. He played his own
music during several European tours after the Second World War
and won many awards in the Soviet Union for his compositions,
teaching, and service to the government. Kabalevsky’s music
is marked by clear tonalities and energetic rhythms. Two of
his most well-known works include the overture for his opera
Colas Breugnon (1936) and his suite The Comedians (1940).
The Comedians’ Galop was originally conceived as incidental
music for a children’s play called The Inventor and the Comedians
by Soviet Jewish writer Mark Daniel. Kabalevsky chose to
arrange ten short numbers from the play into a concert suite.
The movements include: Prologue, Comedians’ Galop, March,
Waltz, Pantomime, Intermezzo, Little Lyrical Scene, Gavotte,
Scherzo and Epilogue. Although the play is seldom staged today,
Kabalevsky’s suite continues to be regularly performed.
www.britannica.com/biography/Dmitry-Kabalevsky

Born in Little Rock, Arkansas, Steven Bryant studied composition
with John Corigliano at Juilliard, with Cindy McTee at the University
of North Texas, as well as with Francis McBeth at Ouachita University,
and his works have been performed by ensembles across North
America, Europe, and East Asia. Bryant is a three-time recipient
of the National Band Association’s William D. Revelli Composition
Award, winning in 2010 for Ecstatic Waters, in 2008 for Suite Dreams,
and in 2007 for Radiant Joy. Ecstatic Waters, for wind ensemble and
electronics, was premiered by the Minnesota Orchestra and went
on to receive over 250 performances in its first five years, becoming
one of the most performed works of its kind. In 2014, Bryant’s
Concerto for Alto Saxophone won the American Band Association’s
Ostwald award. Bryant strongly values music education and his
oeuvre includes compositions for young and developing musicians.
www.stevenbryant.com
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Niagara River with an occasional stop at a haunted house or wax
museum along the way. Its principal musical motive is a haunting
chromatic phrase of four tones corresponding to the syllables of
“Niagara Falls,” and repeated in increasingly gothic proportions. A
pulsing rhythm in the timpani and lower brass creates a current
of energy that give an electric charge to the second motive, first
heard in the upper brass. The saxophones and clarinets introduce
another level of counterpoint, in a bluesy riff and a film noir edge.
Notes in the score

Dusk is a simple, chorale-like work that captures the
reflective calm of dusk, paradoxically illuminated by the fiery
hues of sunset. I’m always struck by the dual nature of this
experience, as if witnessing an event of epic proportions
silently occurring in slow motion. Dusk is intended as a short,
passionate evocation of this moment of dramatic stillness.
Notes in the score

Norman Dello Joio belonged to a family of Italian organists spanning
three generations, and it was at a young age that he began his
musical training. He showed remarkable talent, and at fourteen,
he was organist and choir director of the Star of the Sea Church
in City Island, New York. Dello Joio was drawn to composition
while he studied at the Juilliard School of Music and proceeded
to pursue his interests at Yale School of Music, under the tutelage
of Paul Hindemith. Dello Joio taught at Sarah Lawrence College,
the Mannes College of Music, and at Boston University. In 1958,
the Ford Foundation asked Dello Joio for suggestions on how to
help support young composers; this was the genesis of the Young
Composer’s Project. The National Music Council administered the
program and Dello Joio was appointed chairman. He assisted with
selecting the composers who were placed in primary and secondary
schools who were asked to write music for those programs. The
Young Composer’s Project became the Contemporary Music
Project, and it remained viable until 1974. A prolific composer,
Dello Joio’s oeuvre includes symphonic works, choral, chamber,
modern dance, ballet and opera. Throughout his career, Dello
Joio received many awards, including the Pulitzer Prize in 1957
for Meditations on Ecclesiastes for string orchestra, and an Emmy
in 1965 for his music in the TV special Scenes from the Louvre.
www.dellojoio.com/biography.htm
Fantasies on a Theme by Haydn was commissioned by the Michigan
School Band and Orchestra Association, and was dedicated to Mr.
Leonard Falcone, upon his retirement as the director of bands at
Michigan State University. The piece is based on the main theme
from the Finale of Haydn’s String Quartet in F major, op. 74, no.
2. In the score, Dello Joio describes his use of Haydn’s theme:
The subtly conceived theme, I concluded, offered an opportunity
to fantasize the musical language of today. The three movements
are a constantly varied examination of Haydn’s basic idea. The

bubbling humor of the first and third fantasies flank a second,
which is intensely lyric. In the final sense, it is my homage
to a composer who will always remain contemporary.
Notes in the score

Joseph Schwantner (b. 1943) is currently Professor of Composition
at the Eastman School of Music at the University of Rochester,
were he has taught since 1970. He has also served on the faculty
of the Juilliard School and was the 1987-88 Karel Husa Visiting
Professor of composition at Ithaca College, Ithaca, New York.
Schwantner received his musical and academic training at the
Chicago Conservatory and at Northwestern University, where he
completed a doctorate in 1968. From 1982 to 1985, he served as
Composer-in-Residence with the Saint Louis Symphony Orchestra
as part of the Meet the Composer/Orchestra Residencies Program.
Schwantner has been the subject of a television documentary
entitled, Soundings, produced by WGBH in Boston for national
broadcast. His work, Magabunda, “Four poems of Agueda Pizarro,”
recorded by the Saint Louis Symphony, was nominated for a 1985
Grammy Award in the category of “Best New Classical Composition,”
and A Sudden Rainbow, also recorded by the Saint Louis Symphony,
was nominated in the category of “Best Classical Composition.”
Teaching Music Through Performance in Band
Volume 3, ed. Richard Miles
From a Dark Millennium was commissioned by the Mid-American
Conference Band Directors Association in 1980 after the success of
Schwantner’s first work for wind ensemble, and the mountains rising
nowhere. From a Dark Millennium was premiered by the Northern
Illinois University Wind Ensemble in February 1981. The piece was
based on a poem written by the composer, entitled Sanctuary:
Sanctuary. . .
deep forests
a play of shadows,
most ancient murmurings
from a dark millennium,
the trembling fragrance
of the music of amber. . .
While it is important to note that Schwantner does not believe that

this work is programmatic, he provides the following statement in his
program notes: “The mysterious and shadowy atmosphere of From a
Dark Millennium springs from the images drawn from a brief original
poem that forms the poetic backdrop for the work. The poem helped
to stimulate, provoke and enhance the flow of my musical ideas.”
“From a Dark Millennium Comes Music of Amber,” James Popejoy

Michael Daugherty (b. 1954) is one of the most performed and
commissioned American composers of his generation, having
created a niche in the music world by composing music inspired
by contemporary American popular culture. Daugherty came to
international attention when his Metropolis Symphony, a tribute to
the Superman comics, was performed in 1995 at Carnegie Hall by
conductor David Zinman and the Baltimore Symphony Orchestra,
and subsequently recorded for Argo/Decca. Born in 1954 in
Cedar Rapids, Iowa, Michael Daugherty is the son of a dance-band
drummer and the oldest of five brothers, all professional musicians.
He studied music composition at the University of North Texas, the
Manhattan School of Music, and computer music at Boulez’s IRCAM
in Paris. Daugherty received his doctorate in music composition
from Yale University in 1986. During this time he also collaborated
with jazz arranger Gil Evans in New York, and pursued further studies
with composer György Ligeti in Hamburg, Germany. After teaching
music composition several years at the Oberlin conservatory of
Music, Daugherty joined the School of Music at the University of
Michigan (Ann Arbor) in 1991, where his is Professor of Composition.
Niagara Falls was commissioned by the University of Michigan
Symphony Band, H. Robert Reynolds, music director. The first
performance was given by the University of Michigan Symphony
Band, conducted by H. Robert Reynolds, at Band-O-Rama,
in Hill Auditorium, Ann Arbor, Michigan, October 4, 1997.
A gateway between Canada and the United States, Niagara
Falls is a Mecca for Honeymooners and tourists who come to visit
one of the most scenic waterfalls in North America. The Niagara
River also generates electricity for towns on both sides of the
border, where visitors are lured into haunted houses, motels,
wax museums and candy stores, as well as countless stores
that sell “Niagara Falls” postcards, T-shirts, and souvenirs.
This composition is another souvenir, inspired by my many
trips to Niagara Falls. It is a ten-minute musical ride over the

